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may be justly proud, and we shall be surprised 
if the Te Deum is not repeated at no distant 
date. Another interesting feature of the Concert was 
the first performance of a new setting, for eight voices, 
of Milton's Ode " At a solemn music," by Dr. Hubert 
Parry. This is a fine and scholarly piece of writing, full 
of excellent counterpoint, but always clear, broad, and 
dignified. As usual with this composer, the general 
style of the music reflects that of Brahms- but in this 
instance it is Brahms in his more genial mood. The Ode 
was rendered with enthusiasm, the call for the composer 
being more than usually hearty. Bach was represented 
by his familiar Orchestral Suite in D and the lovely tenor 
air with chorus, "With Jesus I will watch and pray," 
from the " St. Matthew Passion Music." Mr. Lloyd ren- 
dered full justice to this, and also to the tenor solo in the 
Te Deum. 

MR. HENRY LESLIE'S CHOIR. 
To speak frankly on a disagreeable point is sometimes a 

duty, and after the Concert of the above-named organisa- 
tion on April 27, at St. James's Hall, there seems to have 
been a general concensus of opinion that the time had 
arrived for drawing attention in plain terms to the 
deterioration of a once justly-famed body of singers. For 
some time past we have gently hinted at the advisability 
of reforms, but our warnings have passed unheeded. The 
public, however, is now taking the matter up in an 
unpleasant way, for despite the attractiveness of such artists 
as Madame Albani, Mr. Lloyd, Mr. Santley, and Mr. 
Schonberger, there was by no means a full room at the 
second Concert this season. A few years ago such a pro- 
gramme would have drawn an immense audience. The 
choir was heard in some of the most popular items of its 
repertory, including Wesley's fine Motett for double choir 
" In exitu Israel," Pearsall's clever Ballad in ten reai 
parts, " Sir Patrick Spens "; Gounod's " Ave Verum," and 
Mr. Leslie's beautiful prize Madrigal, " Thine eyes so 
briht." That the public is not tiring of this class of 
music was evinced by the applause and encores. But it 
was impossible to close one's ears to the fact that the tone 
was thin and harsh, the pitch constantly drooping, and 
even the attack less certain than it used to be. The 
weeding out of veterans, and the infusion of a hundred or 
so fresh and youthful voices would soon mend matters 
and restore popular confidence. Why this should not be 
done at once it is hard to say. Concerning the eSorts of 
the solo performers at this Concert little need be said. 
Mr. Schonberger gave a characteristic rendering of Schu- 
mann's Fantasia in C (Op. I7), and various smaller pieces 
and the vocalists were heard in a number of familiar 
selections. 

PRINCE OF WALES'S THEATRE. 
VAULTING ambition, if it does not o'erleap itself, is 

generally to be commended. It is certainly not for us to blame 
the company of the above-named theatre for endeavouring 
to accomplish something in a higher sphere of art than 
comic opera, though whether the public would ever be in- 
duced to attend Concerts in theatres, as they do abroad, is 
open to question. Again, if the object of starting musical 
afternoons be to present " English works which might other- 
wise not obtain a hearing," why did the first choice fall 
upon Mr. Alfred Cellier's Leeds Cantata " Gray's Elegy " 7 
Though inadequate to its subject, the work is so easy and 
melodious, that it is exactly suited to the needs of small 
choral societies, and is not likely to be neglected by them. 
For its performance on the IIth ult. the theatre orchestra 
was slightly increased, but no additions were made to the 
chorus, and the balance of parts was therefore extremely 
odd at times. The choristers sang with a good deal of 
earnestness, but the lack of refinement was not surprising. 
With the exception of Miss Marian Ellis, an efficient con- 
tralto, the principals Miss Marie Tempest Mr. Ben 
Davies, and Mr. Hayden Coffin-were memlers of the 
" Dorothy " Company, and they acquitted themselves very 
well. Mr. Cellier conducted, and the performance was 
warmly received by a fair audience. A lengthy and 
heterogeneous second part followed, in xvhich Mendelssohn's 
G minor Concerto, played by Mr. Cor de Las, was 
associated with some shop ballads and other trivialities. 
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MR. SAINT SAENS'S PIANOFOIATE RECITALS. 
WHILE Concerts of chamber music have been more 

numerous than ever during the past month, we have not 
had the usual invasion of foreign pianists. In fact, the only 
performer of note who has condescended to visit us is Mr 
Saint-Saens, who gave the first of two Recitals at St. James's 
Hallon the 2ISt ult. The French musician is a composer, 
an organist, and a pianist, and his capacity in each of these 
departments of his art is far above the average. This 
cannot be denied, but the English public is somewhat 
capricious, and, for some reason hard to determine, Mr. Saint- 
Saens has failed as yet to ingratiate himself in its favour 
There was but a small audience on the above occasior 
though the programme was interesting, nearly every item 
being either new or at least unfamiliar. The pianist's own 
compositions formed a large portion of the scheme and 
included a remarkable effective Sonata in D minor, for 
piano and violin, which was first played at one of Mr 
Peiniger's Concerts last year, a Hymn to Victor Hugo, and 
smallerpieces and transcriptions. The Hymn was originally 
composed for choir and orchestra, and in this form we should 
think it would be highly impressive. Another French 
composer, Mr. Gabriel Faure, whose name is scarcely as 
yet familiar in this country, was represented by a Sonata in 
A for piano and violin. Of the four movements we pre- 
ferred the Scherso, but in all the themes have a pleasing 
freshness though the general style is rather laboured and 
turgid. The violinist was Mr. Diaz Albertini, an able 
performer. At his next Recital, on the 4th inst., Mr. Saint- 
Saens will be assisted by three Parisian wind instrument 
players, who are said to be artists of rare calibre. 

MADAME NERUDA'S ORCHESTRAL CONCERTS. 
THE most accomplished of lady violinists is doing some- 

thing to atone for the gap caused by the absence this 
season of Mr. Sarasate. She limits her scheme how- 
ever, to two Concerts, the first of which took piace at 
St. James's Hall, on the I4th ult. Mr. Charles Halle 
conducted, and the programme had features of interest, 
apart from the performances of Madame Neruda hersel£ 
It commenced with a Symphony in D minor by Haydn 
for the first time in London. The work is mentioned in 
the catalogue in Pohl's biography, but it is not published, 
and we do not know whence Mr. Halle obtained the 
score. That it is a genuine Haydn Symphony, however 
admits of no doubt. It brims over with the old master's 
grace and humour, the Minuet and Finale being especially 
winning. Why conductors are so chary of performing 
Haydn at the present time, it is impossible to say. There 
was certainly no lack of encouragement on the part of the 
audience on the present occasion. Two of Dvorakts 
Orchestral Legendes (Nos. g and IO) also pleased greatly. 
They are characteristic little gems, full of the national 
colour the composer knows so vell how to employ. 
Madame Neruda's most important solo was Beethoven's 
Concerto, of which she gave a magnificent interpretation, 
including a very clever Cadenza from her own pen. She 
also played Mozart's recently published Adagio in E, a 
transcription of Bach's Prelude in the same key, and the 
second and third movements of Vieuxtemps's Concerto, also 
in E. If we remember rightly, it was in these last named 
excerpts that Madame Neruda made her first appearance 
in London, at a Philharmonic Concert, eighteen years ago. 
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at present is the development of taste for classical chamber 
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seeking popular support for Concerts of this description. 
The Sonatas, Trios, and Quartets of the great masters were 
then the heritage of a cultured few- they are now the 
property of the people, and are to be heard in thousands 
of homes as well as in concert-rooms. For convenience 
we propose to group together some of the more noteworthy 
performances of the past month, taking them in chrono- 
logical order. The first to claim attention was that of Mr. 
Kwast at the Prince's Hall, on April 3o, the event being 
rendered interesting by the first performance of Brahms's 
new Trio in C minor (Op. IOI). In this, as in the other 
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regarding it. Madame Frickenhaus gave a most artistic 
and intelligent rendering of Beethoven's Sonata in E flat 
(OP. 3I, No. 3), and Schubert's magnificent Quintet in C 
(OP. I63) was included in this admirable Concert. The 
artists who assisted were Miss Eleanor Rees and Messrs. 
Oliver King, Collins, Gibson, Whitehouse, and Koopman. 

Of late years Mr. Charles Halle's summer series of per- 
formances have been framed more and more on the Monday 
Popular pattern, thus departing from their original form 
as simple Pianoforte Recitals, relieved by vocal music. 
After trying the Grosvenor Gallery and the Prince's Hall for 
a few seasons, Mr. Halle has now returned to St. James's 
Hall, where the first two of the usual series of eight Concerts 
were given on the I3th and 20th ult. The resemblance to 
the " Pops " on these occasions was heightened by the list 
of artists, which included Madame Neruda, and Messrs. 
Ries, Straus, and Piatti. The first programme included 
Brahms's new and genial Trio in C minor (Op. IOI), about 
which we have spoken above; Beethoven's last Quartet 
in F (Op. I35), and Schubert's grand Sonata in C minor 
famous for its beautiful slow movement. Mr. Halle played 
this last-named work in his very best manner. The same 
remark will apply to Mr Lloyd's rendering of Beethoven's 
"Adelaide " and two of Dvorak's Gipsy Lieder. At the 
second Concert Brahms's new Sonata in A, for violin and 
piano (Op. IOO), was performed for the first time in Eng- 
land, and created a remarkably favourable impression. 
The earlier Sonata in G (Op. 78) ranks high among the 
master's utterances, but the new work is more winning 
and attractive, though less pretentious, the three move- 
ments occupying less than twenty minutes in performance. 
The opening section is singularly melodious for Brahms, 
and the second, a most ingenious combination of slow 
movement and Scherzo, is almost bewitching. At a first 
hearing the Finale did not seem on a level with the com- 
panion movements, but with closer acquaintance this view 
may be modified. The remaining concerted works were 
Haydn's Quartet in E flat (Op. 50, No. 2) and Dvorak's 
in D (Op. 23). Mr. Halle gave a very fine rendering of 
Beethoven's last Sonata in C minor (Op. III), and Miss 
Emily Winant gave songs by Schumann and Brahms in 
an artistic manner. 

Mr. Gustav Ernest gave the first of two Concerts at 
the Prince's Hall on the I7th ult., the programme con- 
taining a strong infusion of his own compositions. Pro- 
minent among these was a vocal work called "Love's 
Conquest," and described as a villae Idyl, for soprano 
and tenor solo and chorus. It is a pretty little Cantata 
not very original, perhaps, but nicely written and certainly 
pleasing. In the absence of Miss Annie Marriott, throufflh 
serious illness, her sister, Miss Edith Marriott, took the 
soprano part, and Mr. Hirwen Jones that for tenor, the 
choruses being sung by Mr. Ernest's Choir. Rubinstein's 
Trio in G minor (Op. I5), an early but far more attractive 
work than some of the composer's more pretentious utter- 
ances, opened the Concert, and Mr. Nachez and Mr. 
Hegyesi played some violin and violoncello solos. The so- 
called Violin Recital given by Mr. Peiniger, in St. James's 
Hall, on Tuesday, the 24th ult., was virtually a Chamber 
Concert, as it included two important works for piano and 
violin, and piano solos. A Sonata in E flat, by H. von 
Herzogenberg (Op. S4, No. 2), did not create a strong 
desire for more from the same pen. Some of the themes 
are pleasing; but, as a whole, the work is patchy and 
laboured. The ever-welcome " Kreutzer " was brilliantly 
played by Mr. Peiniger and Miss Kleeberg, and among 
the solo items was a Violin Sonata by Joseph Gibbs, one 
of those old English composers whose violin music Mr. 
Peiniger has busied himself in rescuing from oblivion. 

WIND INSTRUMENT CONCERTS. 
THOUGH the entertainments given recently on Friday 

evenings, in the Concert Room of the Royal Academy of 
Music, by a committee of amateur wind instrument players 
might be classed with other chamber concerts, they deserve 
a separate notice on account of their distinctive features. 
It is a fact that the great masters have left a quantity of 
valuable and interesting works for wind instruments, and it 
is equally a fact that such works have, with few exceptions 
suffered complete 1leglect in this country. There is ar; 
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Trio in G minor (Op. I5), an early but far more attractive 
work than some of the composer's more pretentious utter- 
ances, opened the Concert, and Mr. Nachez and Mr. 
Hegyesi played some violin and violoncello solos. The so- 
called Violin Recital given by Mr. Peiniger, in St. James's 
Hall, on Tuesday, the 24th ult., was virtually a Chamber 
Concert, as it included two important works for piano and 
violin, and piano solos. A Sonata in E flat, by H. von 
Herzogenberg (Op. S4, No. 2), did not create a strong 
desire for more from the same pen. Some of the themes 
are pleasing; but, as a whole, the work is patchy and 
laboured. The ever-welcome " Kreutzer " was brilliantly 
played by Mr. Peiniger and Miss Kleeberg, and among 
the solo items was a Violin Sonata by Joseph Gibbs, one 
of those old English composers whose violin music Mr. 
Peiniger has busied himself in rescuing from oblivion. 

WIND INSTRUMENT CONCERTS. 
THOUGH the entertainments given recently on Friday 

evenings, in the Concert Room of the Royal Academy of 
Music, by a committee of amateur wind instrument players 
might be classed with other chamber concerts, they deserve 
a separate notice on account of their distinctive features. 
It is a fact that the great masters have left a quantity of 
valuable and interesting works for wind instruments, and it 
is equally a fact that such works have, with few exceptions 
suffered complete 1leglect in this country. There is ar; 

chamber works the German composer has recently given 
to the world, we note more clearness, conciseness, and 
simplicity of outline than are usually looked for in 
Brahms's instrumental music. The slow movement is as 
unpretentious as it is pleasing, and the brief ScheYxo is 
also very attractive. The first and last movements did 
not at a first hearing impress the hearer so favourably. 
As a whole, however, the new Trio must be pronounced 
worthy of the composer. It was well rendered by the 
Concert-giver, and Messrs. Deichmann and Fuchs. As a 
pupil of Ferdinand Hiller, Mr. Kwast naturally exhibits 
more sympathy with the classical than the romantic school. 
He was not heard to advantage in some of Chopin's 
excerpts, but he gave an excellent rendering of Mendels- 
sohn's Variations Serieuses. A {eature of the Concert 
was the Recital, by Madame Kwast-Hiller, of Geibel's 
Ballad "The page and the king's daughter," with piano 
accompaniment by Hiller. 

The three Concerts given by Mr. Charles Wade at the 
GrosvenorGallery, onthe4th, IIth,and I8th ult.,werewell 
attended, and another series will take place during the 
present month. Some portion of their success may be at- 
tributed to the locale in which they were given, for the 
enjoyment of good music is heightened when the eye can 
rest on beautiful objects. At the first Concert a Quintet in 
B flat, by Goldmark, was announced as " for the first time 
in England," but we bXlieve this is an error. Unfortunately 
the work was placed at the end of a lengthy programme, 
and the performance came to a premature conclusion from 
want of time. For this reason any opinions concerning 
the merits of the Quintet had best be deferred. Mendels- 
sohn's Quartet in D was fairly well played, and Mr. Schon- 
berger gave his sensational rendering of Schubert's Fan- 
tasia in C (Op. I5). Mr. Wade displayed his pleasing 
tenor voice in songs by Grieg and Schumann, and Miss 
Carlotta Elliot also appeared as a vocalist. At the second 
Concert, the concerted works were Grieg's Sonata in F, for 
piano and violin, and Beethoven's Trio in B flat (Op. 97). 
the violinist on this occasion was Mr. Gustav Hollaender 
from Cologne not to be mistaken for Mr. Hollander, our 
able resident viola player. He made a fairly favourable 
impression, but we have many English violinists of at least 
equal merit. There was nothing else in the programme to 
call for mention. The third performance may be dismissed 
with equal brevity, as there was nothing done but what is 
familiar to amateurs. Beethoven's Sonata in A for piano 
and violoncello (Op. 69), played by Messrs. Schonberger and 
Hegyesi, headed the programme, and Saint-Saens's Trio 
in F concluded it, the rest being vocal and instrumental 
solos of minor importance. Mr. Wade may be compli- 
mented on his agreeable entertainments, but we fail to see 
why they should commence at such an unreasonably late 
hour as nine o'clock. 

Another series which amateurs are now accustomed to 
look forward to annually is that of Madame Frickenhaus 
and Mr. Joseph Ludwig. Two of these have been already 
given at the Prince's Hall, on the 7th and 2ISt ult. As an 
English pianist, Madame Frickenhaus can hold her own 
against any foreign importations, save, of course, those very 
fesv artists whose commanding genius places them on a 
pedestal apart from the others. Again, the programmes of 
these Concerts are always framed in a spirit of eclecticism 
hich renders them interesting to those who seek after 
things new and strange in the hope of discovering fresh art 
treasures. At the first Concert a Quintet in E, by Kiel 
(Op. 44), and a Suite for piano and violin, by Bargiel, were 
brought forward. We cannot say that either of these 
works created a profound impression, but they were at 
least worth a hearing. Beethoven's Quartet in F minor 
(Op. 95) was also included, and solos were admirably played 
by the Concert-givers. Miss Bertha Moore's songs call for 
no remark. The second programme was of more genuine 
importance, and was decidedly more enjoyable. It was 
doubtless somewhat of a disappointment that Mr. Charles 
Halle was first in the field by txventy-four hours in present- 
ing Brahms's new Piano and Violin Sonata in A (Op. IOO) 

to a London audience, but a second hearing of the work 
was very welcome. Another novelty was a work called 
4' The Strolling Musicians," for pianofbrte duet, violin, and 
violoncello, by Arnold Krug. This has been svell described 
as "feebly pretty," and not another word need be said 
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